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Part 1 of the 2023 Symposia on “Materials and Access”
with a Pair of Spring and Autumn Symposia, plus a Spring Pre-Symposium

This Symposium marks an innovation for the Research Group on Manuscript Evidence. Last year,
as we returned to the tradition of Symposia (after an interruption starting in 2020), we began to hold
them in online versions, and we expanded the practice by holding two Symposia in 2022, for Spring
and Autumn. Their Theme in 2022 was “Structured Knowledge”.

This year, with the Theme of “Materials and Access”, we not only prepare a pair of Symposia,

but also extend the Spring Symposium with an accompanying Pre-Symposium’ of Lightning Talks
on the afternoon before. Selected through a Call for Proposals, these Talks explore the challenges

of “Intrepid Borders: Marginalia in Medieval and Early Modern Books”. The plan for such sessions,
their subject, the Call for Proposals, and the selected Program for the Lightning Talks are due

to the initiative, enthusiasm, and organizational expertise of Jessica L. Savage and her co-organizers
Katharine C. Chandler and Jennifer Larson. The fresh combination of exploratory Lightning Talks
on Friday and the invited Symposium Presentations on Saturday opens our Symposia more widely.

This extended Symposium presents new and cumulative work, with reports of discoveries, work-
in-progress, and collaborative projects. Some build upon work presented for the Symposia in 2022.
We consider evidence from the medieval to modern periods and across a wide geographical, historical,
and cultural range, both Western (Europe and North America) and non-Western (Ethiopia, Yemen,
and Western India). From multiple centers, the Symposium plus Pre-Symposium gathers specialists,
teachers, students, collectors, and others engaged or interested in activities relating to manuscripts,
printed books, other media, and mixtures of them.

“From the Ground Up”. Photography © 2016 Mildred Budny.



PArT I: ‘PrE-SymposiuM’ (FRIiDAY 24 MARcH 2023)

Intrepid Borders:
Marginalia in Medieval and Pre-Modern Books

A Virtual Lightning-Talks / Half-Day Symposium
of the Research Group on Manuscript Evidence

co-organized by Katharine C. Chandler,
Jennifer Larson,
and Jessica L. Savage

Friday, 24 March 2023
2:00 — 5:30 pm E.D.T. (GMT-4) by Zoom

The borders of books are usually narrow places where reader—viewers of manuscripts touched, turned,
and lingered on pages. As a space to develop writing and decoration, marginalia, or “things in the margin”,
might be integral to the design of a manuscripts, or their marks could be extraneous additions to the page.
Here we consider marginalia and borders in books, from textual extensions to drolleries.

The papers in this set of concise ‘Lightning Talks’ explore the interaction of readers with texts through
annotations and glosses — among other means both within (or between) the lines and beyond them

— and investigate varied inscriptions or annotations and their purposeful inclusion in book borders.

Some papers zero in on the iconographic programs and decorative surrounds in manuscripts, which evolved
over the late Middle Ages and into the early modern period, as they contain compelling visual evidence

of the whimsical and fantastic, along with elements of the natural world.

Image:  Detail of Figure 1.

Figure 51. Colophon dated to VS 1748 = AD 1692. [SORENSON]

Figure 52. Colophon dated to VS 1748 = AD 1692. [SORENSON]
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PART II: SPRING SYMPOSIUM (SATURDAY 25 MARCH 2023)

From the Ground Up

A Full-Day Symposium
of the Research Group on Manuscript Evidence

Part 1 (of 2)
2023 RGME Symposia on “Materials and Access”

organized by Mildred Budny

Saturday, 25 March 2023

9:30 — 5:00 pm E.D.T. (GMT-4) by Zoom
Figure 49. Colophon dated to VS 1748 = AD 1692. [SORENSON]

Interrelations between “Materials and Access” (our theme for this year) can resemble, and remain

inextricably interlinked with, the dynamics between “Evidence and Interpretation”. From its beginning,

the Research Group on Manuscript Evidence has attended to distinctions between the latter in approaching
subjects of study. Access to original materials and research resources (including photographs or surrogates) —
as well as the uses which such access serves — remains central to the processes of examination, interpretation,
communication, and transmission of knowledge, whether existing, unfolding, revising, refining, or changing.

The presentations in this Symposium, as part of our long series of Symposia, in person and online,

and the first in our pair of Symposia for 2023, explore interactions with the materials — including marginal
Figure 50. Colophon dated to VS 1748 = AD 1692. [SORENSON] elements such as annotations and glosses (interlinking with the Pre-Symposium). The span addresses subjects

from the early Middle Ages into the early modern period and beyond.

Image:  Detail of Figure 25.



Figures 1-2. Baltimore, Walters Art Museum, MS. W.148. Homiliary, Germany (Lower Rhineland), first half of 4th-century. Images
via Creative Commons via https://www .thedigitalwalters.org/Data/WaltersManuscripts/html/W148/description.html.

Figure 1 (above). Baltimore, Walters Art Museum, MS. W.148, folio 33v. Opening of Sermon 160 (Passionem vel resurrectionem domini)
by Pseudo-Augustine for Augustine of Hippo (354—430), with decorated initials, display capitals, Gothic textualis script,
Crucifixion illustration, and border imagery. [IMAGE FOR PRE-SYMPOSIUM]|

ABSTRACTS — SATURDAY

Patkus, Ronald (Head of Special Collections and Adjunct Associate Professor of History

on the Frederick Weyerhaeuser Chair, Vassar College)

“Nicholas B. Scheetz’s Medieval and R enaissance Manuscripts at Vassar:

A Teaching Collection for a Teaching Collection”

In 2019, Vassar College acquired the Nicholas B. Scheetz Collection of Medieval and Renaissance
Manuscripts. The collection was built over a number of years as a teaching collection, and has helped
to expand significantly the scope of the college’s existing collection of such materials. Plans are now
underway for RGME to hold a symposium at Vassar in 2024. It will highlight holdings and focus

on the role of teaching with primary sources in undergraduate institutions.

Note: Nicholas B. Scheetz Collection Medieval and Renaissance Manuscripts, Archives and Special

Collections Library, Vassar College Libraries: https://www .vassar.edu/specialcollections/
collections/manuscripts/findingaids/scheetz_MedRenMS .html.

[Figures 43—46]

Sorenson, David W. (Allen G. Berman, Professional Numismatist)
“Examples of Paleography and Paper in Dated Jain Manuscripts of the Fifteenth

through Nineteenth Centuries”

In order to build a database of samples of paper samples which can be used as a reference

for manuscript studies, I have been working on assembling a collection of samples of Jain manuscripts
with dated colophons. Although, with these manuscripts pertaining to Jain communities

of Western India, dated colophons are very much the exception rather than the rule,

especially among earlier material, nonetheless such material can be found and studied.

With enough such material, we can begin to get a picture of useful trends, in page layout,
paleography, and paper characteristics, among other things.

The material presented is nothing spectacular; it consists of ‘ordinary’ manuscripts and fragments,
dared from the 1440s to the 1860s CE/AD. All of it is from a single private collection;

all of it is from eastern India via book and paper sellers in Jaipur and Kishangarh.

As Jain material, it has sufficient cultural and geographic specificity to present a coherent series,
rather than representing a variety of locations and sub-cultures.

Although this is very much a ‘work in progress’, and the description in this presentation

is very much an interim report, it may be of use to look already at what patterns are beginning
to emerge from this sort of series. Accordingly this presentation is primarily a look

at what specific characteristics and trends appear, and what to look for in future acquisitions.

[Figures 47-53]
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Figures 47-53 (overleaf and Back Cover). Private Collection, Selection of pages from Jain manuscripts on paper with dated colophons.

Written in single columns of long lines, the text stands between extended, full-page, vertical bounding lines or bar-like borders.
At more or less the center of the column, some pages introduce a circular motif, blank spacing, or decorative filling, which emulates
the stringing hole characteristic of palm-leaf manuscripts. Images courtesy David Sorenson. [SORENSON]

Figure 47. Colophon dated to Vikrama Samvat (VS) 1552 = Anno Domini (AD) 1496. [SORENSON]

Figure 48. Colophon dated to VS 1748 = AD 1692. [SORENSON]

Program for Friday 24 March

WELCOME AND INTRODUCTION 2:00-2:05 pm

SEssION 2:00-3:30 pm
Session 1.

Presider: Jessica L. Savage (Index of Medieval Art, Princeton University)

Donncha MacGabhann (Independent Scholar)
“Crunching the Numbers: Marginal Numerals in the Book of Kells”

Gadi Charles Weber (Department of Jewish Philosophy, Bar-Ilan University)
“Two References to Jacob Anatoli’s Malmad ha-Talmidim in 14th-Century Yemen”

Moderator for Questions/Discussion: Jennifer Larson (Department of Classics, Kent State University)

Elisabetta Tonello (eCampus University / Universita degli Studi eCampus, Novedrate)

“Marginal Traces in the Manuscripts of Dante’s Divine Comedy”

Augustine Dickinson (Cluster of Excellence “Understanding Written Artefacts”, Universitit Hamburg)
“Marginal Notes in Ethiopian Hymn Anthologies”

Moderator: Katharine C. Chandler (Special Collections and Serials Cataloger, University of Arkansas Libraries)

BREAK 3:40-3:50 pm

SESSION 3:50-5:25 pm
Session 2.

Kimberly Lifton (Medieval Studies, Yale University)
“A Mistress in the Margins: Clues to Identifying the Patron of the Clumber Park Chartier on the Edge of the Page”

Isabella Weiss (Department of Art History, Rutgers University)

‘Meadows and Margins: Flemish Strewn-Flower Borders” and Flower Collection in the Late-Medieval Low Countries”
Moderator for Questions/Discussion: Jessica L. Savage

Kristina Kummerer (Medieval Institute, University of Notre Dame)
“Liturgy in the Margins: Tridentine Reform in Mons, Belgium”

Francesca Pontini (Department of English, SGSAH Funded, University of Stirling)
“‘Unknown Readers in 16th-Century Scotland”

Moderator for Questions/Discussion: Mildred Budny (Research Group on Manuscript Evidence)

CLosING REMARKS 5:25-5:30 pm (with option to remain after for cheers & chat)



Program for Saturday 25 March
SEsSION 9:30-11:00 am EST

Opening R emarks
Mildred Budny (Director, Research Group on Manuscript Evidence)

Session 1. “Laying the Groundwork”

Presider: Mildred Budny

Opening Keynote Presentation

Linde M. Brocato (Cataloging & Metadata Librarian, University of Miami Libraries)
“Grounding the Work, Making the Book: How Matter Matters” -3
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“Landscape and the Mind in Exile: Four Old English Elegies”

Justin Hastings (The John Dickinson Writings Project, University of Delaware)

“T'he Horatian Ground of John Dickinson’s Farmer Persona”

Hannah Goeselt (Library and Information Science (MS) [or MLIS]: Cultural Heritage Informatics,
Simmons University, Boston) \
and ,

Zoey Kambour (Postgraduate Fellow in European & American Art at the Jordan Schnitzer Museum

of Art at the University of Oregon) |
“Where are We Now? Updates from the 2022 RGME Symposia”
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Figure 46. Nicholas B. Scheetz Medieval and Renaissance Manuscript Collection, MS 42v. Northern France, circa 1425. Leaf
from a Book of Hours, with Psalms in the Vulgate Version, written on parchment in a single column of 14 lines, with 1-line

and 2-line decorated initials and decorated line-fillers at line endings. Psalm 122 (ad te levavi . . . et despectio superbis), rubricated title
for the next psalm (abbreviated for psalmus davidis), and the opening line of Psalm 123 (Nisi quia dominus erat in [/ nobis]). [PATKUS]
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Figure 45. Nicholas B. Scheetz Medieval and Renaissance Manuscript Collection, MS 42v. Italy, circa 1470. Single leaf from a copy “Material Grounds for Teaching, St};tdy, and Varieties of Access”
of Seneca, Epistolae morales (‘Moral Letters”), written on parchment in a single column of 28 lines. This page ends Epistola 14
(from [excipiem affectus / | impotens et to Vale), gives the rubricated title for Epistola 15, and opens that text (extending to maiora quae
[/ cures]) with an inset 3-line initial with an extended colorful background of branching, scrolling foliate ornament. [PATKUS]



Figure 2. Folio 3v. Opening of Homily on the Vigil of Easter (Uespere autem Sabbati que lucescit in prima Sabbati) by the Venerable Bede
(672/673 — 735), commenting on the Lection from the Gospel of Matthew 28:1, with decorated initials, display capitals, illustration
of a haloed scribe seated at work on writing his text, and border imagery. Might he represent Matthew or Bede? [PRE-SyMpOSIUM]
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Abstracts for Friday (in Order of Presentation)

MacGabhann, Donncha (Independent Scholar)
“Crunching the Numbers: Marginal Numerals in the Book of Kells”

Among the least remarkable features in the Book of Kells (Dublin, Trinity College, MS A. 1. [58])
are the numerals in the margins on folios 292v—293r. These are canon table references showing
correspondences between the different Gospels. They rarely merit comments by Kells' scholars,
or are summarily dismissed as insignificant additions. However, when subject to analysis,

they provide important evidence for understanding how the manuscript was made.

My research over the past sixteen years suggests that Kells was created by just two individuals,
the ‘Master-Artist’ and the ‘Scribe-Artist’. An extraordinary predilection for variation permeates
the work of the Scribe-Artist, a perfect ‘cameo’ of which is evident in the reference numerals

on folios 292v-293r. It is also significant that these are in the red ink associated

with a second campaign in which he attempts to complete unfinished work in the manuscript.

[Figure 3]

Weber, Gadi Charles (Department of Jewish Philosophy, Bar-Ilan University)
“Two References to Jacob Anatoli’s Malmad ha-Talmidim in 14th-Century Yemen”

Over the course of the fourteenth and fifteenth centuries there was an intense conflict
Figure 43 (above). Ronald Patkus, Head of Special Collections at Vassar College, shows a glossed Latin Biblical manuscript leaf to students within the Jewish community of Yemen regarding the allegorical interpretation of scripture.
in a class on the Middle Ages taught by Nancy Bisaha, Professor of History. On view is a verso (with the end of the Epistle to the At the center of the controversy was a text entitled Kitdb al-Haqa'iq ((s3liz] OLiS / pSpri>s 28mD
/ “The Book of Truths”), which reportedly presented every image in scripture as representing
some inner philosophical meaning. In 1997 the late Yosef Qafih (1917-2000) found a manuscript
of what he believed to be Kitab al-Haga'iq (Jerusalem, Israel, Joseph Kapah MS 109) and published
it under that title, although later scholars have questioned whether or not the identification is anything

Romans and the opening of 1 Corinthians) from the same manuscript fragment as in Figure 44 (right). [PATKUS]

more than conjecture. In any event the text is fascinating, and suggests that there may have been

a number of books in this genre at the time of the controversy. Equally fascinating is the addition

of a precise reference to Malmad ha-Talmidim by Jacob ben Abba Mari ben Simson Anatoli (died no later
than 1247) in the margins of the manuscript. This reference is not unique: there is a similar reference

to Anatoli in the body of a different Yemenite text from the same period, where it is cited as a precedent
to legitimize allegorical interpretation of scripture.

: : I : . . . . These examples suggest that Anatoli’s book of philosophical sermons (written in Hebrew in 13th-
Figures 44—46. Poughkeepsie, New York, Vassar College Libraries, Archives and Special Collections Library, Nicholas B. Scheetz

Medieval and Renaissance Manuscripts Collection (Bibliotheca Sheetziana). Photographs courtesy Ronald Patkus. [PATKUS] century Italy) was being read carefully by scholars in Yemen. The Malmad was a natural resource

for Yemenite allegorists, since Anatoli’s approach to scripture was similar to their own. Nonetheless

the fact that it had penetrated the Yemenite community and earned a canonical status is instructive
Figure 44 (righr). Nicholas B. Sheetz Medieval and Renaissance Manuscripts Collection, MS 17, folio 58r France, probably Paris, reoardine the transfer of texts thr hout th <sh c1d at the tim
circa 1210-1220. Bifolium from a Latin copy on vellum of Peter Lombard, Magna Glosatura (“The Large or Great Commentary”) csd g the transter of texts throughout the Jewish world at the ©
on the Pauline Epistles. Romans 16:12—20 (Deus auten) and commentary, laid out in two pairs of parallel columns

in larger and smaller scripts, with pen-flourished initials. [Figures 4-5]
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Figure 3 (above). Dublin, Trinity College, MS A.1 (58): Book of Kells. British Isles, probably Iona, circa 800. Detail of folio 292v,

showing marginal numerals for the second Eusebian section in the Gospel of John, at John 1:6 (Fuit homo missus a d(e]o).
Image courtesy Donncha MacGabhann. [MACGABHANN]

Figures 4-5. Budapest, Library of the Hungarian Academy of Sciences (Magyar Tudoméanyos Akadémia Kényvtara),

MS Kaufmann A 278, folio 1r. Italy, 14th-century. Opening of Jacob Anatoli’s Malmad ha-Talmidim, with ornate frame

and border ornament, including foliage, creatures, and interlace. Image with permission of the Library and Information Center
of the Hungarian Academy of Sciences. Cf. http://real-ms.mtak.hu/421/1/Kaufmann_Ms_A278.pdf. [WEBER]

Figure 4 (above). Top right. Figure 5 (right). Full page.

55
ABSTRACTS — SATURDAY

states of mind. Various copies survive of OE renditions of the Psalms, partial or full, as glosses
or as a set of texts in its own right. My focus is on the OE Psalms (Prose and Metrical)
which survive, alongside the Latin Romanum Psalms, in a single manuscript made in about
the middle of the eleventh century: The Paris Psalter (Paris, Bibliotheque nationale de France,
fonds latin MS 8824, with a digital facsimile via https://gallica.bnf .fr/ark:/12148/
btv1b8451636f.image and https://archivesetmanuscrits.bnf.fr/ark:/12148/cc784781).

Among its verses and pen-line illustrations there appear words and images evocative of landscapes
(including hilly ground, trees, and vegetation) which may record a pervasive awareness

of the natural setting in which human activities would engage and unfold. Attention

to the connection between cognition, emotion, and landscape, as expressed in OE poetry

with a probable symbiosis rooted in the OE Psalms, could well reveal fresh aspects

of human engagement with, and within, the environment.

Further Reading

Anya Adair, ‘Hateful Hills and Joyful Dread: Emotive “Filler Words” in the Old English Metrical Psalms’, English Studies,
98 (2017), 15-25 (p. 19)

Daniel Donoghue, How Anglo-Saxons Read T heir Poems (Pennsylvania: University of Pennsylvania Press, 2018)
Margaret Gelling, ‘The Landscape of Beowulf”, Anglo-Saxon England, 3 (2002), 7-11
Margaret Gelling and Ann Cole, The Landscape of Place-Names (Donington: Shaun Tyas, 2014)

Alice Jorgensen, ‘Introduction’ in Anglo-Saxon Emotions: Reading the Heart in Old English Language, Literature,
ed. by Alice Jorgensen, Frances McCormack and Jonathan Wilcox (Farnham: Ashgate, 2015), pp. 1-17

Stacy Klein, “Gender and the nature of exile in Old English elegies”, in Locating Medieval Landscapes, ed. by Clare A. Lees
and Gillian Overing (Pennsylvania: Pennsylvania State University Press, 2006), pp. 113-131

Anne L. Klinck, ed., The Old English Elegies: A Critical Edition and Genre Study (Montreal: McGill —
Queens University Press, 1992)

Geoffrey Shepherd, “Scriptural Poetry”, in Continuations and Beginnings: Studies in Old English Literature,
ed. by E. G. Stanley (London: Nelson, 1966), pp. 1-36

M. J. Toswell, The Anglo-Saxon Psalter. Medieval Church Studies, 10 (Turnhout: Brepols, 2014)

Kelley M. Wickham-Crowley, ‘Living on the Ecg: The Mutable Boundaries of Land and Water in Anglo-Saxon Contexts’
in Lees and Overing (2006), pp. 85-110

[Figures 38—42]

Figures 41—42 (opposite). Paris, Bibliothéque nationale de France, Département des Manuscrits, MS latin 8824. The bilingual Paris Psalter:
Psalterium duplex in Latin (Romanum Version) and Old English (in prose for Psalms 1-50, poetry for Psalms 51-150). England,

probably Canterbury, second quarter of the eleventh century, with a scribal colophon naming PulfPinus Cada (Wulfwinus ‘the Lumpy’,
presumabably a nickname), and a series of pen-line drawings illustrating parts of the first seven Psalms (Latin). Images via https://
gallica.bnf .fr/ark:/12148/btv1b8451636f.image. [PASCOE-VAN ZYL]

Figure 41 (left). Folio 1r. Psalm 1 in Latin and in Old English, with illustration within verse 3: River god and tree.

Figure 42 (right). Folio 3v. Psalm 4:10 (singulariter) — 5:1=7 (abo/[-minabitur]), with an OE introduction in long lines

on King David’s Psalms for verse 5 and illustrations for two verses. In a hilly landscape with vegetation, the full-length bearded Psalmist
in classical garments approaches the Hand of God emerging from a sleeve above and holding a compass as creator (below verse 5); Boat-
like gaping Hell Mouth filled with human heads and flames (within verse 7).
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Figure 6. Madrid, Biblioteca Nacional de Espafia, MS. Mad. 10186, folio 31r. Dante’s Divina
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Figures 38—39 (above). Private Collection, Student’s annotated copy (inscribed “London 1971”) of R.F. Leslie, ed.,
Three Old English Elegies: The Wife's Lament, T'he Husband's Message, The Ruin. Old and Middle English Texts (Manchester:
Manchester University Press, 1966). [PASCOE-VAN ZYL]

Printed text of “The Wife’s Lament” laid out in lines of verse in half-lines, with textual apparatus; many (faded) pencil additions of glosses
by one scholarly hand, supplying interlinear translations and marginal notes. Unsigned as such, the annotations are datable to the period
of study for the M.A. at University College London in 1971-1972, in a book inscribed at the front by the owner: “M. Budny /

London 71”. Photography by Mildred Budny. Images reproduced with License by Liverpool University Press and with permission

of Mildred Budny.

Figure 38 (above lefr). Page 47: Printed text from folio 115r. Figure 39 (above right). Page 48: Printed text from folio 115v.

Figure 40 (right). Exeter, Cathedral Library, MS 3501, folio 115r. “The Exeter Book of Old English Poetry”: Opening

of “The Wife’s Lament”, laid out in long lines, with spacings and punctuation corresponding to major divisions (as marked in the edition).
England, late 10th century. Images with permission, courtesy of Exeter Cathedral and University of Exeter Digital Humanities Lab.
[PASCOE-VAN ZyL]

Figure 7. Berlin, Staatsbibliothek zu Berlin, Ms. Ham[ilton] 207, folio 1r. Dante’s Divine Comedy: Opening with first line in
decorated script (Nel Mezo / del chamin di nostra vita . . .). Italy, 15th century. Image Public Domain Mark 1.0 via https://digital.
staatsbibliothek-berlin.de/werkansicht?PPN=PPN1670532844&PHYSID=PHYS_0007&DMDID=DMDLOG_0001. [TONELLO]
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Figure 8. Princeton, New Jersey, Princeton University Library, Robert Garrett Ethiopic Manuscripts no. 57, folio 15r. Miscellany
of hymns and prayers, Ethiopia, 18th century. Opening of “Malke’a Lassan” (“Image/Malke’ of the Tongue”), a malke-styled prayer
for deliverance from sins of the tongue, with interlace headpiece. Image via https://dpul.princeton.edu/catalog/nc580r47q.
[DickiNsoN]
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Pascoe—van Zyl, Ann (School of English, Trinity College, Dublin)
“Landscape and the Mind in Exile: Four Old English Elegies”

The evocative potency of landscape imagery in Old English (OE) poetry has been frequently noticed
by scholars. Its power is such that its resonance and roots have been distinctly perceived in the
poetry of, for example, Gerard Manley Hopkins (1844-1889), Alfred, Lord Tennyson (1809-1892),
Ezra Pound (1885-1972), and Seamus Heaney (1939-2013). The ‘seminal period’ of the ‘rediscovery’
of OE poetry in the ‘English literary tradition’ in the late eighteenth and early nineteenth centuries
may have elicited echoes of OE poetic landscape imagery in the poetry of the Romantics as well.

My specific explorations, however, took inspiration from the work of the eminent place-name
scholar, Margaret Gelling (1924-2009), who used her trenchant observations about the toponymic
usage of landscape terms in OE place names to offer a nuanced and fresh interpretation of some terms
used in the epic poem Beowulf — namely hlid (‘slope’), hop (remote place/valley’) and gelad (difhcult
water—crossing). I found most compelling her argument regarding hlid. Among OE place names,
this term is one of the less common; according to Gelling, in the south of England it appears to be a
specialized term for a hill with a concavity.

When engaged in naming parts of their surrounding environment, the peoples of early

medieval England were specific and highly differentiating. The most differentiating category is
the naming of hills and ridges. In effect, the Beowulf poet’s choice of hlid, indicating a concave hill
(as opposed to, for example, beory, a ‘rounded hill’), and its compounds may have aimed to convey
a particular atmosphere. To quote Gelling:

A hill with a hollow provides dead ground, and this could be a lurking place for natural

or supernatural enemies. In all the instances in Beowulf, the -hlid, ~hleodu compounds have a
menacing context. Grendel comes from the marsh under misthleodum, and when fatally wounded
he returns to his joyless dwelling under fenhleoou (Gelling 2000: pp. 8-9).

Gelling’s application of place-name scholarship to OE poetry began and ended with Beowulf.

The time is ripe for analyzing the rich landscape imagery in other OE poems, notably the elegies.
Inspired by Gelling’s ground-breaking work, and aided by similar insights and methodology,

I endeavor now to examine the evocative elegies of The Wanderer, T he Seafarer, Wulf and Eadwacer,
and The Wife’s Lament through the lens of place-name scholarship.

These poems survive as single copies in the late tenth-century Exeter Book of Old English Poetry
(Exeter, Cathedral Library, MS 3501, with a digital facsimile via https://theexeterbook .exeter.
ac.uk/). Although some scholars — Neville, Klein, and Wickham-Crowley — have considered
landscape terms in these elegies, there has yet not been an extensive analysis aided by such broader
and deeper perspectives. My work explores links between the landscape terms in these poems

and patterns of ‘exile’ cognition and emotion of ‘exile’. A growing body of work on emotion

in the study of OE has observed that emotion and cognition are inextricably linked in this context.

My conclusion considers a possible root of these links. The OE Psalms, which were thoroughly
interiorized by medieval English monks and nuns (among others) through the practices of the liturgy
and private devotion. Moreover, the Psalms in Latin and OE were the foundation of literacy

and learning in early-medieval England, and they transmit an ancient source of heterogeneous
landscape imagery. It is conceiveable that OE poets harnessed this imagery to express diverse
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Tonello, Elisabetta (eCampus University / Universita degli Studi eCampus, Novedrate)
“Marginal Traces in the Manuscripts of Dante’s Divine Comedy”

Glassing O) Viatthew

The Divine Comedy by Dante Alighieri (circa 1265 — 1321) met with immediate success

and early and inexhaustible exegesis. Witnesses of this fortune are manuscripts

(almost eight hundred in number, preserved in libraries around the whole world), which preserve
the traces of intrigued, passionate, stylistic, and political readings and which therefore inform

us about the contemporary cultural universe of Dante. The margins of the codices

that preserve the text of the Comedy are full of notes, glosses, drawings, and signs of attention
which have rarely been considered by critics.

0 8 view Manuscripts [} Named Glosses

Logout atria.larson

Label:  vatican City, BAV, Pal. lat. 51

Shelfmark: Siglum:

Vatican City, Biblioteca Apostolica Vaticana, Pal. lat. Pa

City: Vatican City Repository: Biblioteca Apostolica Vaticana

Based on a few examples, I will propose an analysis and attempt to classify

two difterent types of readers’” intervention on the poem. From readers’ traces, it is possible

to obtain important information on the reaction to the text of Dante’s contemporaries

(and subsequent generations), which thus show their literary culture but also their mental habits,
their values, and their emotions. In this way, it is possible to increase the knowledge

of Dante’s cultural context and of the very first reception of the Comedy.

Place of QOrigin: Paris? Region of Origin: northern France

Date: 1190 Associated Institution:

house of canons regular

Provenance:  yqoster Rebdorf, Eichstatt Base Project: 7457

IF Manifest: https://digi.vatlib.it/iiif/bav_pal_lat_51/manifest,jsor noles; https://digi.ub.uni-heidelberg.de/diglit/bav_pal_lat_

Drop from collection
Add Gloss Pa Marginal Glosses Mt 5 Pa Interlinear Glosses Mt 5
!gg — e ;

[Figures 67|

Dickinson, Augustine (Cluster of Excellence “Understanding Written Artefacts”,
Universitit Hamburg)
“Marginal Notes in Ethiopian Hymn Anthologies”

Figures 36-37. Screenshots from “Glossing Matthew” for the case of Vatican City, Biblioteca Apostolica Vaticana, Pal. Lat. MS 51,
a copy of the Gospels of Matthew and John with glosses. France, perhaps Paris, circa 1190; digital facsimile via https://digi.vatlib.it/
view/bav_pal_lat_51. Images courtesy Atria L. Larson. [LARSON]

Ethiopian liturgical manuscripts are not strangers to marginal notations intended to aid

the reader: a synaxarium or antiphonary might have the months indicated in the margin;

a missal might similarly have the titles of each anaphora. Malkoa Gubde (‘Image

of the Assembly”) manuscripts, that is, collections of malks-hymns, though, often show a much
more developed system of marginal aids that points to a complex hymnographic tradition
which has hitherto largely been ignored. Publications concerning the genre of malka’so far
have been mostly mediocre editions of individual hymns (usually as appendices to editions

of hagiographies) or comparative studies seeking to find connections with and possible origins
Wialg 4 SR in other Christian hymnographic traditions.

Figure 36 (above). Portal to the manuscript entry in the database.

Figure 37 (below). Transcription of the gloss alongside a photographic image of folio 17r (top): Matthew 5:5-9, with commentary.

bav_pal_lat_51_0041.jpg

(edit layout) (align named Glosses) THec singule beatitudines ut impleantur
postulant suffragium, septe donorum, que dona ut habeantur in oratione

dominica, vii precibus oramus. Ecce qualiter sapientia dei cuncta prouidit uirtus

i’&ﬁaﬁmﬂmﬁwfurrpu.ﬂr yn{}nhnﬁtﬁ-—a-pﬂ M-ﬁd:“w! femgrua eerdaprialdrpnd el

beatitudinis precipitur ex dono spiritus sancti, donum prece ora tionis quam i opnd  avdm e T mme

composuit impetratur. Septem quippe sunt dona, sed unus spiritus; vii orationes, [ omta

sed una petitio. Unde unam petii a domino hanc requiram. Septem uirtutum
beatitudines, una ca ritas. T lusticie lumen est misericordia, misericordie uirtus
justicia. Hec misericordia eget spiritu consilii, sine quo nemo circumspecte mi
seretur. Initium est sui misereri, finis est pro alio mori. Ordo enim miseren di est,
ut unusquisque incipiat a se finem Christo insinuat, pro peccatoribus mortuus ex
misericordia. T Misericordia de precedentibus nascitur quia si precesserit uera

humilitas et animus mansuescat, et suos et aliorum casus fleat, et iusticiam

esuriat; post nasci tur uera misericordia, tunc enim alienas miserias faciet suas, et §

pro uiribus uiuabit, et si facultas uiuandi deest, compassio non deerit, de hac
dicitur, "Estote miseri cordes, sicut et pater uerum misericors est," id est, ad hoc
misere amini, ad qued et deus, ut bonitas redun det in omnibus. TPax est
unigenitus de quo dicitur ipse pax nostra. Qui pacem diligit filius est pacis. T sunt
qui omnes motus animi componunt, et rationi subiciunt quia his nihil repugnat,
similes patri suo sunt, qui est summa quies. De hac pace eiectus est qui
peruersis dominatur; hac pace intus fir ma quecumque exterius concitauerit, qui
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Almost no attention has been given to the manuscripts which preserve these hymns, especially
manuscripts solely containing collections of these hymns (Malkoa Gubd'e), and the wealth of insights
that can be gained regarding how the genre developed from the fifteenth century to the present day.
In addition to these marginal aids, which may include titles, dates of use, numbering of stanzas,

and counts of stanzas, corrections and additions, also given in the margins, further show

how the use of these hymns changed over time and how the texts were not seen as fixed

but rather able to be expanded and modified to reflect current liturgical customs and the piety

or tastes of the reciter.

[Figure 8]
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My dear COUNTRY MEN, e
~ AM a Farmer, fettled, after a variety of f'ortune__s;'.!x_e_iu"_glle‘f
banks of the river Delaware, in. the province of Penn-
Jylvania. 1 received a liberal education, and have been en-
~gaged in the bufy fcenes of life; but am now convinced,
“™= that a man may be as happy without buftle, as with it. My

’ farm is fmall; my fervants are few, and good; I have a little
money at intereft ; I wifh for no more; my employment.in my

_ own affairs is eafy ; and with a contented grateful mind, undi-

" ftarbed by worldly hopes or fears, relating to myfelf, I am com- &

- pleating the number of days allotted to me by divine goodnefs.
~ Berngc generally mafter of my time, I fpend a good deal of it in
a library, which I think the moft valuable part of my fmall eftate ;
and being acquainted with two or three gentlemen of abilities and
learning, who honer me with their friendthip, I have acquired, I
believe, a greater knowledge in hiftory, and the laws and conttitu-
tion of my country, than is generally attained by men of my clafs,” - &
many of them not being fo fortunate as I have been in the oppor-

~ tunities of getting information. : o

Froum my infancy I was taught to love bumanity .and liberty.
Enquiry and experience have fince confirmed my reverence for the
leffons then given me, by convincing me more fully of their truth
and excellence.. Benevolence towards mankind, excites withes for

 their welfare, and fuch wifhés endear the means of fulfilling them.

. Thefe can be found in liberty only, and therefore her facred caufe
ought to be efpoufed by every man, on every occafion, to the ut-.
moft of his power. As a charitable, but poor perfon does not
withhold his mize, becaufe he cannot relieve a// the diftrefles of the .

N Az ' miferable,

Frgin fiiey
okt chemnmy .
s gt fanmne oe fvatugee
1e au o isseset omemt dinfline
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Figure 35. Philadelphia, The Library Company of Philadelphia, Letters from a farmer in Pennsylvania, to the inhabitants
of the British colonies (Philadelphia: David Hall and William Sellers, Second edition, 1768), page 3 / A2. Opening page of Letter 1,
headed “My dear Countrymen”. Image courtesy Library Company of Philadelphia, via https://www librarycompany.org/.
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'Ine Parrioric American Farmer.
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Figure 34. Washington, D.C., National Portrait Gallery, Smithsonian Institution, The Patriotic American Farmer. J-N D-K-NS- -N, Esq.

Barrister at Law. Etching and engraving on paper by James Smither (1725-1797) after Charles Willson Peale (1741-1827),
printed for R. Bell, Bookseller. Circa 1768. Framed portrait of John Dickinson with books and his LETTERS from a FARMER
to the Inhabitants of the BRITISH Colonies. Image via CCO license, via https://npg.si.edu/object/npg NPG.97.145. [HASTINGS]

Figure 9 (left). New Haven, Yale University, Beinecke Rare Book and Manuscript Library, General Collection, Beinecke

MS 1216, folio 132r. France, circa 1475. Alain Chartier, Le Quadrilogue Invectif and Other Works: “Clumber Park Chartier”,

formerly at Clumber Park, with works of Alain Chartier (circa 1385 — 1430). Opening of Simon Greban’s Lamentation

du roy Charles septieme, with illuminations depicting the death of Charles VII and other scenes. Image via https://collections.library.
yale.edu/catalog/16425934. [LIFTON]

Figure 10 (above). New York, The Morgan Library, MS M. 358, folio 22r, detail. Book of Hours, Franco-Flemish, circa 1440-1450.
Terminal of decorated initial with human hand holding thistle flower. Image © Morgan Library via http://ica.themorgan.org/
manuscript/page/40/77128. [WEss]
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Notre Dame, Indiana, University of Notre Dame, Hesburgh Library, cod. Lat. .5, folio 15v. Antiphoner from the Church

of St. Waudru, Mons, Belgium. 15th century, with 16th-century additions. Original text leaf for the Third Sunday
of Advent, with pasteovers and the reorganized liturgy written in marginal hands. Image courtesy of the Hesburgh Library
with the kind permission of David T. Gura, Curator, Ancient and Medieval Manuscripts. [KUMMERER|
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Larson, Atria A. (Associate Professor of Medieval Christianity, Saint Louis University)
‘Gallery of Glosses: An NEH-Funded Digital Humanities Project that

Cultivates Scholarly Attention to Manuscript Margins”

Awarded funding from an NEH Level II Digital Humanities Advancement Grant in August 2022,
the “Gallery of Glosses” began as a humble, traditional editorial project to edit the Glossa ordinaria
on the Gospel of Matthew. After twists and turns of scholarly research, conversations

with digital humanists, and successful internal and external grant applications, the project

now is much larger — and more daunting. What has emerged is now a digital humanities project
intent on creating a platform and a public-facing website that can facilitate research on glosses

on a wide variety of texts.

As all medievalists know, glosses constitute scholars” primary witnesses

to both early and highly developed study, usage, and understanding of “authoritative” texts

in western medieval society, such as the Bible, works by Aristotle, Justinian’s Roman law collections,
and other key legal, theological, and academic texts. Nevertheless, scholarship has largely ignored
the diversity and breadth of glosses on key texts in favor of studying what is more readily
available in early or other printed editions, namely the final ‘inal’ standardized form of the glosses
on any given authoritative text, which came to be known as the Orndinary Gloss. This means

that the interpretive voices of countless numbers of medieval thinkers have been lost to history.

If their glosses did not make it into the Glossa ordinaria, they are relegated to the margins, literally,
of one or more manuscripts housed in European libraries, relocated elsewhere, or no longer extant.
At the same time, medievalists have become increasingly attuned to the historical significance

of the witness of marginalia, all the while aware of the unfeasibility of printing in analogue form
these types of texts.

What is needed, therefore, is an open digital platform, designed for efhicient workflow, that

can support the gathering and organizing of potentially thousands of glosses across hundreds

of manuscripts and that can be accessible to users around the world. The workflow also needs

to be simple enough to permit scholars to add small sets of glosses connected to a particular
authoritative text (e.g., a particular verse in the Bible, a particular law, or particular section

of Aristotle), to which other scholars can then add and compare additional gloss witnesses

from other manuscripts. The Gallery of Glosses trusts that this functionality will ensure

a larger community of users who can utilize the platform in a way to preserve, organize,

and disseminate small bits of data that can then be linked to other bits of data put in by other users.
Users will be able to enter metadata about the manuscripts and glosses (e.g., pertaining to origin
and provenance of the manuscripts), as well as tags, in order to create a meaningful web of data
about these glosses. Medievalists can use these to better understand not just the ideas that the glosses
express, but also the networks of communication and transmission of knowledge throughout pre-
modern Europe.

In this presentation, I will (1) go over a brief history of the project in order to explain

why I decided to move away from an analog edition and to a digital humanities platform;
(2) show the current functionality of what we have built so far for Gallery of Glosses;

and (3) give a few examples that illuminate the kinds of research questions that this approach
to manuscript evidence can help answer.

[Figures 36—37]
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he expected the Carthusian monks there would pray eternally for the souls of the Dukes

and Duchesses of Burgundy. By the third quarter of the fifteenth century, Charles the Bold (1433—
1477), Duke from 1467 until his death, was spending the majority of his time in Flanders. Tragically,
the expectations of Burgundy’s future ended with Charles at the battle of Nancy in 1477.

Detailed study of the two graduals (or parts) in Philadelphia and New York can be set in the context
of other surviving manuscripts in the series for Champmol. This longterm research has prepared
the groundwork for conjecturally reconstructing the former full set of graduals which the monastery
made for its use in liturgical performance in the choir of the church.

[Figures 30-33]

Hastings, Justin (The John Dickinson Writings Project, University of Delaware)

“T'he Horatian Ground of John Dickinson’s Farmer Persona”

Richard Gummere (1883-1969), in a brief but important article entitled “John Dickinson,

the Classical Penman of the Revolution” (1956), glanced at some of the classical literature

that forms the intellectual ground of the Letters from a Farmer in Pennsylvania, written

by John Dickinson (1732-1808), one of the American Founding Fathers. The present essay

seeks to expand and correct our knowledge of Dickinson’s use of classical literature by focusing

on the narratorial persona he constructed for his Pennsylvania farmer. First, this essay

explores a number of biographical similarities between Dickinson and the Roman lyric poet
Quintus Horatius Flaccus (65-8 BCE). It next establishes the likelihood that Dickinson would
have known the Horatian poetic corpus through his formal education, culminating in his years

of study at the Middle Temple in London, as well as through his connections with Quaker religious,
political, and pedagogical thought. This essay then examines what mid-to-late eighteenth century
editions of Horace, both in the original Latin and in English translation, would have looked like

in England as well as the American colonies.

These three preliminaries open up the rhetorical space to consider Dickinson’s use of Horatian satire
in constructing the narratorial persona in his Farmer’s Letters. As a result, this essay will demonstrate
not only the depths of Dickinson’s knowledge of classical literature, but also the prodigiousness

of his political acumen in composing and promulgating the Farmer’s Letters.

[Figures 34-35]

Kambour, Zoey (Postgraduate Fellow in European & American Art at the Jordan Schnitzer Museum

of Art at the University of Oregon)

and
Goeselt, Hannah (Library and Information Science (MS) [or MLIS]: Cultural Heritage Informatics,
Simmons University, Boston)

“Where are We Now? Updates from the 2022 R GME Symposia’

Updates report the progress of both scholars’ research on the subjects of the pairs
of presentations at both the 2022 Spring and Autumn Symposia, and describe new projects.
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Figure 12. St Andrews, University of St Andrews Library, TypGN.A81KP, folio 1r. Peter Lombard, Incipit Sententiarum liber
prim|us| de misterio trinitatis, printed by Anton Koberger (Nuremberg, 1481): ISTC no. ip00481000 and Gesamtkatalog no. M32466.
Opening of Book I, with annotations. Formerly in the collection of William Scheves, Archbishop of St Andrews from 1478 to 1497.

Photography by Francesca Pontini. [PONTINI]
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Lifton, Kimberly (Medieval Studies, Yale University)
“A Mistress in the Margins: Clues to Identifying the Patron of the Clumber Park Chartier
on the Edge of the Page’

Similar to many fifteenth-century French manuscripts, the borders of the Clumber Park
Chartier (Beinecke Rare Book and Manuscript Library, Beinecke MS 1216) are powdered ‘

with images of the original patron or recipient’s identity. Monogram A-As pervade the borders,
appearing a total of twenty times throughout the manuscript’s 137 folios. However, the monogram r

is not the only marginal clue pointing towards an individual’s identity. In the final illumination
on folio 132r, on standards atop the towers of the architectural border framing a scene |
of Charles VII's death, which corresponds to the Lamentation du Charles VII by Simon Greban
(died 1473), appear the arms of the Dukes of Brittany. 1 |

While the Breton coat of arms points towards a member of the ducal family during the reign
of Frangois II (1544-1560), when paired with the monogram, the mystery of who initially

owned the manuscript becomes more complicated. No members of the family boasted a motto 1
or a similar monogram until Anne of Brittany (1477-1514), who would not have been born

early enough to be a potential candidate. However, Frangois II's notorious mistress, Antoinette
de Maignelais (1434—1474), appears to have had an athnity for the letter A. Her two eldest :
sons by her first husband, André, Baron de Villequier (1419-1454), were named Artus . .

TR

B L

and Antoine. If Antoinette de Maignelais was the owner of the Clumber Park manuscript, 5 ‘r'ﬁ
then her choice to place the arms of her current lover, Frangois II, on the margins of an image | I
of her dying former lover, Charles VII (1403-1461), King of France, has nuanced connotations i | 4 4
that reveal the political dimensions of her status as a professional mistress and her agency in this role. | 111 i
| [ [uomm ml[mwzwnn w B
. (1
[Figure 9] b e | f Lf"'—"—Hl H"Fﬂ]‘j,_ ! {
! . y- - y
Weiss, Isabella (Department of Art History, Rutgers University) : 3 tmmﬂﬂllﬂﬂ mupa-quu Bl

“Meadows and Margins: ‘Strewn-Flower Borders and Flower Collection in Late Medieval France and Flanders”

In the later fifteenth and early sixteenth centuries, naturalistic depictions of cut flower blossoms,
painted as if strewn across the surface of the page, monopolized the borders |
of the luxury illuminated manuscripts produced in and around Flanders. These vegetal motifs
are normally interpreted as symbols of Marian devotion or as harbingers of a modern,
empirical interest in the natural world.

In this paper, I will present research from my dissertation on the relationship between Flemish
strewn-flower borders and actual late medieval practices of collecting and displaying flowers
from local grasslands. I propose that depictions of cut flowers in the borders of these manuscripts
would have evoked in their original viewers the multi-sensorial experience of flower collection
in biodiverse landscapes that were buzzing with life. Recognition of the relationship i /
between plant motifs in the margins of late medieval manuscripts and the meadow landscapes
from which they derive is significant today. Northwestern Europe’s semi-natural grasslands
are highly endangered ecosystems, surviving on the margins of roads and agricultural fields, 4
with more than half of their endemic vascular plant species at imminent risk of extinction. 15 ———————— T

Figure 33. Folio 1r. Twenty-third Sunday in Ordinary Time, including chants for Justus es domine et rectum judicium tuum fac

My presentation will explore the relationship between the grasslands that blanketed
cum servo tuo secundum magnam misericordiam tuam and Beati immaculati in via qui ambulant in lege domini. [CHANDLER]

the surface of the land that surrounded, and mediated the space between, cities
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Figure 32. Folio 16v. Chants including Attendite popule meus legem meam inclinate (for Pentecost Tuesday), with animated initials,

interlace, and pen-flourishing. [CHANDLER]
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in the late medieval Low Countries, and the margins surrounding the manuscript page
in late medieval Franco-Flemish manuscripts.

[Figure 10]

Kummerer, Kristina (Medieval Studies, University of Notre Dame)
“Liturgy in the Margins: Tridentine R eform in Mons, Belgivm”

The city of Mons, Belgium, is home to the Collegiate Church of Saint Waudru,

whose current building was established in the fifteenth century. The church holds artifacts

of the city’s history, including five medieval liturgical manuscripts, used by the canons of the church
for daily practice of the Divine Office in the Middle Ages. These manuscripts are largely
unknown, under-researched, and uncatalogued, but provide insights into manuscript transmission
and liturgical change in the fifteenth and sixteenth centuries — effects of which are still relevant

to liturgical practice today.

In this paper, I will present a selection of the numerous marginal annotations, additions, paste-
overs, and insertions within these codices, through which the canons in Mons updated their liturgy
to reflect the reforms following the Council of Trent (1545-1563). These marginalia not only
provide evidence of regular use throughout the religious tumult of the sixteenth century, but also
give a glimpse into the implementation of religious reform in real time and the lives of those
responsible for updating the liturgy. I will use University of Notre Dame, Hesburgh Library,

cod. Lat. €5, which comprises the sixth extant antiphoner once used in the Church of St. Waudru,
as a case study to examine the paleography and liturgical goals of each main marginal hand

and provide insight into the layers of liturgical reform as it swept through the Low Countries.

[Figure 11]

Pontini, Francesca (Department of English, SGSAH Funded, University of Stirling)
“Reading the Margins: Patterns of Readers in 16th-Century Scotland”

Palaeographical considerations can enlighten several aspects of marginalia,

including the graphic formation of the reader’s hand, the reader’s willingness to read

and annotate books, and the control that readers had over the script on the page.

Using these principles as a basis, this paper broadly explores patterns of marginalia in books
printed during the first half of the sixteenth century and now preserved in Scottish libraries.
By focusing on the genres that readers preferred and how these choices

mightbe directly connected to the specific cultural ontext of the period, I analyze

the palaeographic scripts used by readers, whose names and professions remain unknown.
Additionally, this paper focuses on the patterns of readers of early modern books by exploring
how these anonymous readers made annotations and by observing the types of marginalia
they inscribed in the borders of printed texts. Here, I challenge the idea of collective reader
engagement and offer hypotheses on an observed shift from “group reading” to “solitary reading.”

[Figure 12]
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Figure 31. Folio 16r. Opening of chant Salus populi ego sum dicir, with blue initial embellished with elaborate pen-flourishing in red ink
as decorative filling and extensions, including an open-mouthed beast’s head and foliate ormanent with flowers, leaf-sprays, and acorns.
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Abstracts for Saturday (Alphabetical order by Speaker)

Brocato, Linde M. (Cataloging & Metadata Librarian, University of Miami Libraries)
Opening Keynote Presentation

“Grounding the Work, Making the Book: How Matter Matters”

“Grounding the Work, Making the Book™ will gather up the threads of my previous

talks for the Research Group, to lay out our conceptualization of what it is we catalog

(and edit and look for and work with), vis-a-vis the things we hold in our hands.

This is essentially the bind of being human, and merits attention as such. Our thinking

thus far is very much within the conceptual framework afforded us by Platonism, in part
out of the thinking of the Pythagoreans who preceded them, exacerbated by the digital turn,
which, at the same time, makes very clear what the structure affords and denies.

I will address this via several concrete examples, some of which we have already seen
from other angles in my earlier talks building toward this Symposium, and with images

to demonstrate and clarify. Among them are:
Some specimens of ‘Hybrid Books’ (combining, for example, manuscript and print);

Farrago, a remarkable composite book, or uncommon ‘commonplace book’, assembled in stages
by Richard Twiss (1747-1821);

American Scenery, or, Land, Lake, and River by Nathaniel Parker Willis (1806-1867),
with illustrations by William Henry Bartlett (1809-1854), and issued in thirty parts (1837-1840);

Biblia cum glossa ordinaria edited by Sebastian Brandt (1457/1458 —1521) and printed at Basel
in 1498 by Johann Froben and Johann Petri de Langendorft (Incunubula Short Title Catalogue,
No. ib00609000, and Gesamtkatalog der Wiegendrucke, No. 04284).

I do not promise good answers, only good questions. Moreover, for the Autumn Symposium,
I'll provide further concrete insight into what we gain and what we lose in cataloging, and therefore
in understanding, with a case of a book that is both manuscript- and imprint-like, an incunable

meant to be a densely informational intellectual tool.

Note: Linde’s previous talks, upon which this one builds, include:

Figure 30. Folio 17r. Page for January in the liturgical Kalendar, listing saints’ and feast days and obits, with additions.

Listings include Epiphany and its Octave, and an obit recording the death of Margaret (1363—1423), Duchess of Burgundy, on 23 January.

Episodes of “T'he Research Group Speaks”

https://manuscriptevidence.org/wpme/catalogs-metadata-and-databases-part-i/
https://manuscriptevidence.org/wpme/tales-from-the-library-crypt/

Figure 13 (left). Coral Gables, Florida, University of Miami Libraries, Special Collections, Marvin and Ruth Sackler Collection

of Artists’ Books and Concrete Poetry, Richard Twiss Farrago: A Collection of Diverting Jests, Blundering Bulls, Smart Repartees,

Quaint Sayings, Queer Puns, Merry Adventures, W himsical Epigrams, Strange Epitaphs, Funny Rebusses, Puzzling Conundrums,

Humerous Riddles, Comical Questions, [etc.] Combination scrapbook and commonplace book of pasted-on clippings and other materials,
with annotations. Compiled circa 1790 and later by Richard Twiss (1747-1821). Catalog record via https://tinyurl.com/2d77bkfs.

Pages 382-383: Collage of printed texts and llustrations, with ink annotations. Advertisement “To the Ladies”, prints of “Two Ice-
Boats” afloat alongside flat landscapes respectively with distant steeple or windmill; “Enigma” (with lost clipping amd exposed newsprint

background), etc. Photograph by Linde M. Brocato. [BrocaTO]
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Figures 14-16. Coral Gables, Florida, University of Miami Libraries, Special Collections, Kislak Center, American Scenery, or, Land, Lake,
and River by N.P. Willis, with illustrations by W .H. Bartlett (London: George Virue, issued in 30 Parts, 1837-1840). Catalog record
via https://tinyurl.com/mnaaz6eb. Photographs by Linde M. Brocato. [BROCATO]
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reused binding fragments ‘retrieved’ (removed) from the materials which, for a time (a long time),
they joined as protective coverings or parts of them. Now in different private collections, some cases
under examination comprise medieval liturgical materials and fragments of a Carolingian copy

of a Latin homily. Linking access to the materials with scholarly expertise might not only aid

in identifying the text, genre of book, history of transmission, and other features, but also grant
revelations about special characteristics, as is the case for the Carolingian fragment, which preserves
an important and rare surviving witness to a significant stage in the author’s revisions. Such work,
integrating materials, access, and expertise, might exemplify the merits of respecting and maintaining
the distinctions in the complex interrelationship between Evidence and Interpretation.

[Front Cover Image and Figures 25—29 and 38-39]

Chandler, Katharine C. (Special Collections and Serials Cataloger, University of Arkansas Libraries)
“Sister Manuscripts from the Carthusian Monastery of Chartreuse de Champmol”

Sometime around 1470, a set of manuscript graduals was made in the town of Dijon for the monks
of the Chartreuse de Champmol, a Carthusian monastery outside Dijon, then the capital

of the Duchy of Burgundy. One fragment of nine leaves, in a leafbook, is now in the collections

in the Rare Book Department in the Free Library of Philadelphia (MS Lewis E 8). A full gradual
in 225 leaves is in the Morgan Museum & Library (Morgan MS M.115). Together they bear
witness to the changing textual process of liturgical invention through the late Middle Ages

and the early modern era.

I explore how these manuscripts reveal more about the interior life of the monks in the monastery;
and later, how they were attractive on the rare-book market, as these manuscripts, at least,

made their way to dealers and bookbreakers in the latter part of the nineteenth century,

well after the destruction of the Chartreuse in the 1790s. In this paper, I hypothesize

that at least eight to twelve of these nearly identical books were made for the twenty-

four choir stalls of the Chartreuse. The manuscripts are unusual in that they contain red

and blue whimsical penwork elements that, to the modern eye, like doodles in the margins,
containing faces similar to the man in the moon, or people blowing bubbles out of their mouths,

as well as leaves and acorns throughout.

Both manuscripts have erasures and added entries made by various hands, apparently responding
to changes in the liturgy until well into the eighteenth century. Owing to BiblioPhilly (https://
bibliophilly.library.upenn.edu) and its images of Lewis E 8 (https://openn.library.upenn.
edu/Data/0023/html/lewis_e_008.html), and to photographs I have taken of Morgan M.115,
I have been able to compare the books virtually side by side. It is clear the books were made
from the same exemplar, which most probably came from the Chartreuse de Vauvert in Paris,
destroyed around the same year as Champmol.

The Burgundian ‘empire’ expanded its borders in the late fourteenth century upon the marriage
of Philip the Bold (1342-1404), Duke of Burgundy, to Margaret of Flanders (1350-1405). Philip
founded the Chartreuse de Champmol essentially as a necropolis for himself and his descendants;

Figures 30-33 (overleaf). Philadelphia, Free Library of Philadelphia, MS Lewis E 8, Fragments from a Latin Gradual produced at,

and for, the Chartreuse de Champmol, Dijon, circa 1475. Leaf-book assembly of leaves containing chants for the Mass during the cycle
of the year, with musical notation on 4-line staves; and parts of the liturgical Kalendar. Images Public Domain via Creative Commons
via https://openn.library.upenn.edu/Data/0023/html/lewis_e_008.html. [CHANDLER]
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Figure 14 (lef). Part 30 (of 30): Front Cover.

Figure 15 (above). “Faneuil Hall, from the River” (Boston). Figure 16 (below). Part 30: Publisher’s Binding Notice on inserted slip.

NOTICE,

Truz PubLisHEr takes this opportunity to announce to his numerous Subseribers, that

he has completed his arrangements for
BINDING THE “AMERICAN SCENERY,”
i & manner commensurate with the character of the Work, and on the most reasonable terms.
) THE ORNAMENTAL BLOCKS g

for the embellishments of the back and sides have been &Jreparcd ata great expense, by an eminent
engraver, after designs by Melville, (whose taste in this department of drawing stands unequalled,
combining not only emblem and allegory with all that is characteristic of America, but also a Splendi
Picture, execated with refined taste and skill, thus rendering it valuable as a work of Art.

The strictest attention will be given to the proper arrangement of the plates, so that

they may mutually illustrate each other ; and should any of the impressions be found defective,
others will be substituted and inserted.

Subscribers are requested to deliver their Copies to the Publisher’'s Agent when he

delivers the present Part, or they may be forwarded, (‘carriage paid, ) to 26, Ivy Lane, Pater- -
noster Row.

Specimens of the Binding may be seen at the Publisher’s.
Figure 29. Private Collection, Pair of reused Carolingian fragments of the recto of a single leaf from a 9th-century copy of the Homilia TR L
in Evangelem by Gregory the Great (circa 540 — 604), written in two columns in Carolingian minuscule script, with pronounced damage
by the folds, stains, holes, stitching, and remnants of pasted paper from reuse on the front and back of a former binding
for some unknown volume, now lost. Photograph by Mildred Budny. [BubNY] |

Mga. Bartrerr's New Work oN toE * Scenery of CANAUAT IS NOW READY.
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Figures 17-20. Librarian-Cataloger’s sheets of notes on blank or reused pages, entered in stages during the work of cataloging,

by checking and cross-checking contents of the different Parts and their components, variously as announced, issued, and preserved
in the individual set of American Scenery (Figures 14-16). Annotations in pencil, inks (blue, red, and green), and highlighter

(pink and green). Photographs by Linde M. Brocato. [BrRocATO]




Figures 26-27 (above). New York, The Metropolitan Museum of Art, Accession Number 2004.564. Detached and cropped Leaf
from a Book of Hours with framed illustration on one side painted by Jean Bourdichon (1457 or 1459 — 1521) and text on the other.
France, circa 1485-1490. Images via CCO License via https://www .metmuseum.org/art/collection/search/476562. [Bupny]

Figure 26 (left). Recto with scene of the Annunciation to Mary by the Angel Gabriel, with descending Dove and opened book.

Figure 27 (right). Verso with single column of text in 21 lines, partly covered by the remnants of a pasted backing mat: [Domine

labia mea aperies /| et os meum annuntiatbit laudem twam . . .

Figure 28 (right). Baltimore, The Walters Art Mseum, MS M.269, folio 16r. Book of Hours for the Use of Rome. Northern France,

circa 1460, first owned by “Collette”, depicted within. Within a foliate border, the verse of Psalm 50:17 (Domine labia mea aperies
et os meum annuntiarbit laudem tuam) fits between a framed image of the Annunciation above, with an opened book on a lectern
and inscribed unrolled scroll. The foliate border includes an ‘inhabited’ scrolling stem at the right, with angels, humans, and birds;

and a garden scene below, where human couples play musical instruments and backgammon. Image courtesy The Walters Art Museum

by CCO License via https://www.thedigitalwalters.org/Data/WaltersManuscripts/html/W269/. [Bupny]|
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Figure 17 (left). Annotated photocopy of Part 1, “Contents and List, of Engravings”, page i, with attached yellow Post-it note.

Figure 18 (above). Annotated photocopy of Part 11, “Contents and List, of Engravings”, page iv, with annotations in pencil, ink,

and highlighter, plus attached post-it note, with annotation.

27



28

Ao 13400 DO & T ' i i
JokL Gije L|N Gyl TR ) WTES % 1 T, hdv 72
B2oY o [TV A ol '

L“L‘T L207] a—"l\ ‘; \\‘ r Al _J:(:I -:. b healeT
WAl | Aamgme M \JoVE PAFEE Pae S5 P ol
M wn pp, B e s o A, Wi

..‘Q\
N,

b 'B_&_ by 1 — % E‘jgﬂﬂ"’“ T'-' o AU Fﬂ -’rg‘ ‘
/ L W I Jm 4° ek
3 : (o ledodn LA

1 Ly o AT i G 77000 “’“’{‘! "Mfmﬁ 4 b

A 1A R oyt \tod) L-;?WW Tl (e St

dbiil) pIVERA L il ¥ e ”"Mgd Mﬂ‘\

: | & Tisro
2 'ﬁ-{! %Ew:t,:‘ Pnﬂa (orden "t possd"
7 | i Mﬂ»ﬁ*hm zﬂﬁ?’ :

L R ) iy el Sfﬁk’lr ke Af e

—

:J: (L 2 FH A, et pecy e Jibug an ?wm
WG 2 -_ e 4___,{5 g
4 797 W& W iy
WA L Mk
" _ﬂl”_’j_,_ P V. e = SEa—
L Ve
51-44 e e OF T o)

il ot velioyels
W mﬁi{_} u«_.rhﬁ_é’d‘ fﬂfﬂl_

Semapas 7 e
il et
bl-T St Wo ek C

Figures 19-20. “Willis, American Scenery”, pages ‘1" and 2 for Parts 1-29 (of 30). Handwritten check-list in pencil, with annotations

in ink and highlighter. Table in rows (drawn free-hand) and columns for the different Parts of the publication, noting the components

in bifolia and their characteristics for the different Part- and Plate-numbers, including collation, materials (wove or laid paper), language(s)
for the plate captions (English, French, German), condition, presence or absence of advertisements, etc. [BROCATO]
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https://manuscriptevidence.org/wpme/how-to-be-indiana-jones-in-the-catalog/
https://manuscriptevidence.org/wpme/how-to-be-tarzan-in-the-catalog/

R GME Symposia

https://manuscriptevidence.org/wpme/2022-spring-symposium-on-structures-of-knowledge/
“Paths of Access and Horizons of Expectation I: (Library) Cataloging and Classification” (abstract only)
https://manuscriptevidence.org/wpme/2022-autumn-symposium-on-supports-for-knowledge/
https://manuscriptevidence.org/wpme/2022-autumn-symposium-program-booklet/
“Paths of Access and Horizons of Expectation, II: From Book-In-Hand to Catalog(ues)” and “Hybrid Books:
Fragments and Compilatio, Structure and Heuristic in Richard Twiss’ Farrago”

[Figures 13—24]

Budny, Mildred (Director, Research Group on Manuscript Evidence)
“Material Grounds for Teaching, Study, and Varieties of Access”

This year’s theme of “Materials and Access”, suggested by the RGME Editorial Committee,

gives rise to explorations of the challenges, potential, and conditions — past, present, and future

— for each of these spheres, and for both together, as well as, it may be, for their opposites

of ‘immateriality’ and ‘access withheld’. Reflecting upon the nature, limitations, and possibilities
inherent in the materials as such, modes of access to them (and to those modes), and in them together
as they might interact with each other and with their audiences, caretakers, users, students, teachers,
and others. Responding to the theme, the subjects and case studies for this Symposium and its Pre-
Symposium embrace a broad array of materials, printed and manuscript, exhibiting a wide range

of dates and places of origin, languages, genres of text and illustration, and forms of approach to them.
Some forms, such as glosses, annotations, and commentaries, work to provide, guide, or seem

to promise closer and fuller access to (and understanding of) the texts — Biblical, poetic, and other.

Marking the date of this year’s Spring Symposium, which occurs on 25 March, we take note

of evocative images of the Annunciation, as traditionally celebrated on this date,

in medieval and later art, including manuscripts. Among them, many depict books in use, opened

or closed, and demonstrate diverse approaches to their material appearance, including bindings, script,
decoration, and illustrations. These depictions, too, provide forms of evidence, more and less detailed,
for books as physical objects at the time of their representation, which can ofter a medium of access
to some materials now lost.

Across the subjects, we consider varieties of access, both direct and indirect, both now and otherwise,
and their impact upon or implications for knowledge of the materials. Among the diverse paths

to the material evidence which may allow, partly allow, obscure, block, or obfuscate access, there are,
for example, surrogates or representatives in the forms of photographs (of multiple kinds and quality),
curatorial and related records, and catalogues, metadata, and databases (ditto). Our continuing series
of sessions exploring “Catalogues, Metadata, and Databases” lays some groundwork for keeping

up to date with developing standards, practices, and desirable directions for such work

for manuscripts, fragments, bindings, documents, printed materials, and other bodies of evidence.

As our research continues, cases for which we enjoy access offer opportunities to examine
the originals, prepare or examine photographs from them, conduct research, and, with permission,
publish the results, or interim results as part of work-in-progress reports. Examples include
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Figure 25. Private Collection, Volume of Postille (“Sermons on Biblical Readings” or commentaries in an annual liturgical cycle):

Postille maiores cum questionibus et additionibus. Postille maiores totius anni cum multis historijs . . . Euangeliorum dominicalium, ac ferialium
[etc.], printed by Jean David dit (“alias”) la Mouche (Lyons, 1527). Folio Ir, detail: Ilustration inset within the text at the opening

of the Postilla seu si mauis expositio epistolarum et euangeliorum: tam in dominicalibus ferialibus officiis congruentium per anni totius discursum,
with commentary.

[llustration of the crowned Deity accompanied by the works of Creation, comprising animals, birds, land, vegetation, water, sun, moon,
stars, and winds in the four corners. Photograph by Mildred Budny. [Bupny]
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Figure 19 (lefi). ‘Page 1’. Parts 1-12.

Figure 20 (right). ‘Page 2°. Parts 13-29, entered on reused printed sheet turned upside down, with heading “M ARINE LIBRARY” (etc.),
cancelled with wavy line by hand.
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Figure 23 (left). Volume 1, folio 3r. Opening of preface to the Old Testament, De commendatione sacre scripture in generis,
by Nicholas of Lyra, with a red-collared or rose-ringed parakeet perched upon the marginal foliage.

Figures 21-22. Bilbao, University of Deusto, Biblioteca, Prima pars biblie cum glosa ordinaria etc. (Genesis to Deuteronomy), printed
by Froben and Petri (Basel, 1498), with hand-made embellishment including decorated initials, pen-flourishing, and ornament.
Images Public Domain via Creative Commons 3.0 License, via https://loyola.biblioteca.deusto.es/handle/11656/4565. [BROCATO]

Figure 24 (above). Volume 1, folio 10r. Opening of epistolary preface beginning Frater Ambrosius for the Vulgate Latin translation
by Saint Jerome (circa 342-347 — 420), bracketed by commentary, with hand-painted decorated initials and foliate ornament
in the margins, including an upright cornflower (Centaurea cyanus). [BRocaToO]
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Figures 23—24. Washington, D.C,, Library of Congress, John Boyd Thacher Collection, no. 730 / Incun. 1498.B56:
Biblia latina cum glossulis tam marginalibus quam interlinearibus ordinariis una Nicolai de Lyra postillis (1498 Biblia) in six volumes,
formerly owned by the Augustiner Kloster, Wiirzburg. Catalog record via https://lcen.loc.gov/76028200.
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Figure 21. Folios 2v-3r (above). Series of prefatory texts, with the close of De Libris biblie canonicis et non canonicis
by Bernardinus Gadolus (14632-1499?), his(?) text on Translatores biblie, set of prefatory verses by the editor Sebastian Brandt, and opening
of preface to the Old Testament (“Primus Prologus”), De commendatione sacre scripture in generis, by Nicholas of Lyra (circa 1270 - 1349).

Volume 1, Genesis — Deuteronomy, with the Biblical text accompanied by prefatory texts and commentaries, and with hand-painted
decorated initials and foliate and other ornament in the margins. Photographs by Linde M. Brocato. [BROCATO]
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Figure 22. Folios 24v—25r. Opening of Genesis (1:1—4). Biblical text in a short central column framed by bracket-shaped columns
with commentaries of the Glosa Ordinaria and the Postilla super totam bibliam by Nicholas of Lyra at left and right. [BRocATO]




